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COURSEWEB 
 
The syllabus, assignments, and resources will be posted on CourseWeb throughout the 
term.  To access CourseWeb, sign in with your Pitt username and password: 
http://courseweb.pitt.edu 
 
PARTICIPATION 
 
Part of your grade is based on in-class participation.  This will be evaluated on three 
criteria: (1) effective speaking, (2) effective listening, and (3) fostering contributions 
from other members of the class.  At the end of the term you will turn in a self-evaluation 
on these topics, which I will take into consideration when assigning your grade. 
 
ATTRIBUTION OF SOURCES 
 
To avoid plagiarism, any time that you summarize or quote another person’s ideas you 
must cite them.  Art history majors must use the humanities style of documentation with 
footnotes and a bibliography outlined in the Chicago Manual of Style (15th edition).  It is 
the standard for our discipline, and therefore all majors need to be familiar with it.  Non-
majors may opt to use the MLA style.  Citation guidelines are available here:  
http://www.dianahacker.com/resdoc/ 
 
Bibliographic software, such as EndNote, may be useful to you for formatting citations.  
EndNote is installed on all university lab machines, and a student copy can be purchased 
from the university for approximately $5.  I use it, and it took me about three days of 
experimentation to learn—it was worth the investment in time. 
 
COMMUNICATION 
 
My primary means of communication with you outside of class will be email, via 
CourseWeb.  Because I will use this to send assignments and announcements, you should 
check your email frequently during the term.  CourseWeb allows me to send emails only 

http://www.dianahacker.com/resdoc/�


to your university address, so you must be either checking that account or forwarding its 
messages.  You can forward your university email by changing your account settings 
here: http://accounts.pitt.edu  
 
DISTRACTIONS 
 
Our classroom environment will be best if we can minimize distractions.  As such, cell 
phones must be turned off during class.  Also, many people (including me) are easily 
distracted by the smell, sound, and appearance of food, so I ask that you do not eat during 
class.  Beverages are fine.   
 
ATTENDANCE AND LATE WORK  
 
All work must be uploaded to CourseWeb on the day that it is due before midnight.  In 
general I will not accept late work.  My reason is that the class will be progressing 
through the material quickly, and accepting late work would allow you to fall behind in 
your studies.  Exceptions may be made on a case by case basis for personal emergencies.  
Also, I may allow you to turn in an assignment up to one class period late if you know in 
advance that you will need to miss a class.  In such circumstances you must petition me 
on the second day of class (May 16).  Turn in a typed memo that lists when and why you 
will be absent, and the date that you will turn in your assignment.   
 
Attendance is required in my class because much of the learning takes place through 
participation in discussions.  For personal emergencies and pre-arranged absences you 
may make up an absence by turning in a 3-4 page paper for each missed day responding 
to the readings.  The first page must be a summary of the readings, and the next 2-3 pages 
must be an original response to them. 
 
LIBRARY EXPERTISE, POLICIES, AND HOURS 
 
For your papers you will need to do research in the Frick Fine Arts Library.  To help 
facilitate your work Ray Anne Lockard and I will be working together to teach you 
research skills.  Ray Anne is the art history reference librarian and bibliographer.  She 
knows of innumerable resources that will be useful to you.  She is available both in-
person (her office is located in the administrative area of the Fine Arts Library, past the 
reference collection) as well as by email (frickart@pitt.edu).     
 
Please note that the Fine Arts Library is a non-circulating special collection.  You will 
work by reading books there or photocopying portions to take home.  Most of the 
materials are in closed stacks.  To access these materials you will either fill out a call slip 
or print out the PittCat record, give it to the attendant at the circulation desk, and they 
will retrieve it.  If you will use a book on more than one visit you may ask the staff to 
keep it on a shelf in the reading room for up to 30 days.   
 
The Fine Arts Library hours during the summer are as follows: 
Monday-Thursday: 11:00 a.m. – 7:00 p.m. 



Friday: 11:00 a.m. – 5:00 p.m. 
Saturday: Noon – 5:00 p.m. 
Sunday: Closed 
 
COLLABORATION  
 
In general, I encourage collaboration.  You may work with any of your peers on any 
assignment, and multiple people can turn in the same paper if you discuss it with me first.  
If you choose to collaborate on an assignment I may alter the requirements slightly.  For 
example, I might ask for a 10 instead of a 5 page paper.   
 
It is great if you discuss your assignments with each other, but please disclose that at the 
end of the final product.  For example, you might say, “I would like to acknowledge the 
insights of <name> who critiqued my ideas and suggested some further questions.”  This 
is a matter of academic respect, and if you look in almost any art history book you will 
find a similar list of acknowledgements in it.     
 
ASSESSMENT 
 
Assignment      Percent of final grade.  
Proposal of Paper Topics 5 
Annotated Bibliography 20 
Rough Draft / Outline of Paper   5 
Final Paper (5 pages)     20 
Handouts on Readings (7 total)   21 
Attendance      11 
Participation      18 
Total       100 
 
GRADING SCALE 
 
A 93-100% 
A- 90-92% 
B+ 87-89% 
B 83-86% 
B- 80-82% 
C+ 77-79%  
C 73-76% 
C- 70-72% 
D+ 67-69% 
D 63-66% 
D- 60-62% 
F 0-59% 
 



FORMATTING 
 
All papers should be double spaced with Times New Roman or Times font in size 12, and 
have 1” margins on the top and bottom and 1.25” margins on the sides.   

ACADEMIC INTEGRITY 
 
Students in this course will be expected to comply with the University of Pittsburgh's 
Policy on Academic Integrity (http://www.pitt.edu/~provost/ai1.html). Any student 
suspected of violating this obligation for any reason during the semester will be required 
to participate in the procedural process, initiated at the instructor level, as outlined in the 
University Guidelines on Academic Integrity. This may include, but is not limited to, the 
confiscation of the examination of any individual suspected of violating University 
Policy. Furthermore, no student may bring any unauthorized materials to an exam, 
including dictionaries and programmable calculators.  

DISABILITIES 
 
If you have a disability that requires special testing accommodations or other classroom 
modifications, you need to notify both the instructor and the Disability Resources and 
Services (http://www.drs.pitt.edu/policies.html) no later than the 2nd week of the term. 
You may be asked to provide documentation of your disability to determine the 
appropriateness of accommodations. To notify Disability Resources and Services, call 
648-7890 (Voice or TTD) to schedule an appointment. The Office is located in 216 
William Pitt Union. 
 
READINGS 
 
There are two textbooks for this course available for purchase in the Book Center.  They 
are also on reserve in the Frick Fine Arts Library.  Supplementary articles and primary 
documents are posted on CourseWeb.  I realize that this is a substantial amount to read, 
so to make it more manageable we will often divide the materials amongst ourselves and 
teach them to each other. 
  
Textbooks: 
Storrer, William Allin. The Architecture of Frank Lloyd Wright: A Complete Catalog. 3rd 

ed. Chicago: University of Chicago Press, 2002. 
Twombly, Robert C. Frank Lloyd Wright, His Life and His Architecture. New York: 

Wiley, 1979. 
 
SCHEDULE 
 
Key: 

• Textbook 
o CourseWeb 

 



May 14.  Introduction 
Homework: 
Everyone familiarize yourself with the following, which cover basic concepts of 
architectural interpretation and drawing:  

o Ching, Frank. "Architectural Drawing Conventions." In Architectural Graphics, 
16-53. New York: Van Nostrand Reinhold, 1996. 

o Strickland, Carol. "Introduction." In The Annotated Arch, x-xiv. Kansas City: 
Andrews McMeel, 2001. 

Everyone read the following:  
• Twombly, Robert C. "Affinity Tangle 1907-1912." In Frank Lloyd Wright, His 

Life and His Architecture, 119-43. New York: Wiley, 1979. 
• ———. "A Radically Different Conception 1901-1909." In Frank Lloyd Wright, 

His Life and His Architecture, 58-94. New York: Wiley, 1979. 
• Frank Lloyd Wright Home and Studio.  S.002-S.004 
• Mamah Borthwick and Edwin H. Cheney Residence.  S.104 
• Robie Residence.  S.127 
• Taliesin I.  S.172 

We will divide up the following, and you will prepare a handout on your portion: 
o Friedman, Alice T. "Frank Lloyd Wright and Feminism: Mamah Borthwick's 

Letters to Ellen Key." The Journal of the Society of Architectural Historians 61, 
no. 2 (2002): 140-51. 

o Key, Ellen. "The Conventional Woman." In The Morality of Woman, and Other 
Essays, 51-78. Chicago: The Ralph Fletcher Seymour co., 1911. 

o ———. "The Morality of Women." In The Morality of Woman, and Other 
Essays, 5-38. Chicago: The Ralph Fletcher Seymour co., 1911. 

o ———. "The Woman of the Future." In The Morality of Woman, and Other 
Essays, 39-50. Chicago: The Ralph Fletcher Seymour co., 1911. 

 
May 16.  The Prairie Style and Feminism 
Homework: 
Decide on two potential paper topics, which you will discuss with me individually next 
week.  Guidelines will be posted on CourseWeb. 
Everyone read the following: 

• Twombly, Robert C. "A Regular Life Is Cunningly Ambushed 1914-1932." In 
Frank Lloyd Wright, His Life and His Architecture, 173-210. New York: Wiley, 
1979. 

• A.D. German Warehouse.  S.183 
• Imperial Hotel.  S.194, S.195 
• Frederick C. Bogk Residence.  S.196 
• Barnsdall Park.  S.208-S.211 
• Mabel and Charles Ennis Residence.  S.217 

We will divide up the following, and you will prepare a handout on your portion: 
o Alofsin, Anthony. "A Lesson in Primitivism." In Frank Lloyd Wright:  The Lost 

Years, 1910-1922: A Study of Influence, 101-26. Chicago: University of Chicago 
Press, 1993. 



o Braun, Barbara. "Frank Lloyd Wright: A Vision of Maya Temples." In Pre-
Columbian Art and the Post-Columbian World: Ancient American Sources of 
Modern Art, 137-84. New York: Harry N. Abrams, 1993. 

o Frampton, Kenneth. "The Text-Tile Tectonic." In Frank Lloyd Wright: A Primer 
on Architectural Principles, edited by Robert McCarter, 124-49. New York.: 
Princeton Architectural Press, 1991. 

o Nute, Kevin. "Frank Lloyd Wright and Japanese Architecture: A Study in 
Inspiration." Journal of Design History 7, no. 3 (1994): 169-85. 

o Wright, Frank Lloyd. Hiroshige. Edited by Bruce Brooks Pfeiffer. Vol. 1, Frank 
Lloyd Wright Collected Writings. New York: Rizzoli, 1906, 1992. 

o ———. The Japanese Print: An Interpretation. Edited by Bruce Brooks Pfeiffer. 
Vol. 1, Frank Lloyd Wright Collected Writings. New York: Rizzoli, 1912, 1992. 

 
May 21.  The Exotic  
Homework: 
Everyone read the following: 

• Twombly, Robert C. "Little Experiment Stations in out of the Way Places 1914-
1932." In Frank Lloyd Wright, His Life and His Architecture, 211-39. New York: 
Wiley, 1979. 

• Ocatilla Desert Camp.  S.224 
• Hoffman Auto Showroom.  S.380 
• R.W. Lindholm Service Station.  S.414 
• Taliesin II and III.  S.182, S.218, S.219, S.228 
• Taliesin West.  S.241-S.245 

We will divide up the following, and you will prepare a handout on your portion: 
o Cleary, Richard. "Beyond Fallingwater: Edgar J. Kaufmann, Frank Lloyd Wright, 

and the Projects for Pittsburgh." In Fallingwater and Pittsburgh, edited by 
Narciso G. Menocal, 80-113. Carbondale: Southern Illinois University Press, 
2000. 

o Marefat, Mina. "Wright's Baghdad." In Frank Lloyd Wright: Europe and Beyond, 
edited by Anthony Alofsin, 184-214. Berkeley: University of California Press, 
1999. 

o Sergeant, John. "Broadacre City: Looking Backward 1991-1935." In Frank Lloyd 
Wright: The Phoenix Papers, 66-79. Tempe, AZ: Herberger Center for Design 
Excellence; University of Arizona Press, 1994. 

o Wright, Frank Lloyd. "The New Frontier: Broadacre City." In Frank Lloyd Wright 
Collected Writings, edited by Bruce Brooks Pfeiffer, 45+. New York: Rizzoli, 
1940. 

 
May 23.  The City 
Homework: 
Begin to prepare your annotated bibliography.   
Everyone read the following: 

• Twombly, Robert C. "The Boldest Buildings of His Career 1946-1959." In Frank 
Lloyd Wright, His Life and His Architecture, 336-67. New York: Wiley, 1979. 



• ———. "Usonia: Shelter in the Open 1936-1947." In Frank Lloyd Wright, His 
Life and His Architecture, 240-74. New York: Wiley, 1979. 

• American System-Built Homes.  S.200 
• Usonia Homes.  S.316-S.318 
• Robert and Gloria Berger Residence and Eddie’s House for Jim Berger.  S.330 
• New York Usonian Exhibition House.  S.369 
• Marshall Erdman Prefabricated Homes.  S.406-S.411 

We will divide up the following, and you will prepare a handout on your portion: 
o Wright, Frank Lloyd. "The Cardboard House." In Frank Lloyd Wright Collected 

Writings, edited by Bruce Brooks Pfeiffer, 51-59. New York: Rizzoli, 1931. 
o ———. "The Art and Craft of the Machine." In Frank Lloyd Wright Collected 

Writings, edited by Bruce Brooks Pfeiffer, 58-69. New York: Rizzoli, 1901. 
 
May 28.  Memorial Day.  No Class. 
 
May 30.  Usonia  
Homework: 
Everyone read the following: 

• Twombly, Robert C. "Characteristically Modest Projects 1936-1945." In Frank 
Lloyd Wright, His Life and His Architecture, 275-302. New York: Wiley, 1979. 

• Larkin Building.  S.093 
• Peter C. Stohr Arcade Building.  S.162 
• Johnson Wax Building.  S.237, S.238 
• Morris Gift Shop.  S.310 
• Anderson Court Shops.  S.356 

 
June 4. Work and Commerce  
Homework: 
Everyone read the following: 

• Twombly, Robert C. "Organic Architecture 1930-1959." In Frank Lloyd Wright, 
His Life and His Architecture, 303-35. New York: Wiley, 1979. 

• Kaufmann Residence Fallingwater.  S.230 
• Auldbrass Plantation.  S.261-S.264 

We will divide up the following, and you will prepare a handout on your portion: 
o Wright, Frank Lloyd. "Organic Architecture Looks at Modern Architecture." In 

Frank Lloyd Wright Collected Writings, edited by Bruce Brooks Pfeiffer, 45-50. 
New York: Rizzoli, 1952. 

Due:  
Annotated Bibliography 
 
June 6.  Organic Architecture  
Homework: 
Prepare a rough draft or detailed outline of your paper.   
 
June 11.  Library Work Day 



This will be a work day for the class in the Fine Arts Library.  I will meet with each of 
you individually to check the status of your final paper.  We will talk about your ideas, 
progress, and sources.  The goal is to have everyone on a good track with their paper by 
the end of class.     
Homework: 
We will divide up the following, and you will prepare a handout on your portion: 

o Wright, Frank Lloyd. "Building a Democracy." In Frank Lloyd Wright Collected 
Writings, edited by Bruce Brooks Pfeiffer, 300-02. New York: Rizzoli, 1946. 

o ———. "Concerning the U.S.S.R." In Frank Lloyd Wright Collected Writings, 
edited by Bruce Brooks Pfeiffer, 211-13. New York: Rizzoli, 1937. 

o ———. "A Culture of Our Own." In Frank Lloyd Wright Collected Writings, 
edited by Bruce Brooks Pfeiffer, 345-47. New York: Rizzoli, 1959. 

o ———. "For a Democratic Architecture." In Frank Lloyd Wright Collected 
Writings, edited by Bruce Brooks Pfeiffer, 73-74. New York: Rizzoli, 1953. 

o ———. "Force Is Heresy." In Frank Lloyd Wright Collected Writings, edited by 
Bruce Brooks Pfeiffer, 43-44. New York: Rizzoli, 1951. 

o ———. "Missionaryism." In Frank Lloyd Wright Collected Writings, edited by 
Bruce Brooks Pfeiffer, 53-55. New York: Rizzoli, 1952. 

o ———. "The Price of Peace." In Frank Lloyd Wright Collected Writings, edited 
by Bruce Brooks Pfeiffer, 269-71. New York: Rizzoli, 1945. 

o ———. "Usonia, Usonia South, and New England." In Frank Lloyd Wright 
Collected Writings, edited by Bruce Brooks Pfeiffer, 89-92. New York: Rizzoli, 
1941. 

o ———. "What Does the Machine Mean to Life in a Democracy." In Frank Lloyd 
Wright Collected Writings, edited by Bruce Brooks Pfeiffer, 131-33. New York: 
Rizzoli, 1932. 

o ———. "What the American Government Should Do to Insure Lasting Peace in 
Korea." In Frank Lloyd Wright Collected Writings, edited by Bruce Brooks 
Pfeiffer, 42. New York: Rizzoli, 1951. 

Due: 
Rough draft of paper.   
 
June 13.  Politics 
Homework: 
Everyone read the following: 

• Midway Gardens.  S.180 
• Storer Residence.  S.215 
• Walker Residence.  S.306 
• Dallas Theatre Center.  S.395 

We will divide up the following, and you will prepare a handout on your portion: 
o Baxter, Anne. "Anne Baxter." In Frank Lloyd Wright Remembered, edited by 

Patrick J Meehan, 240-44. Washington DC: Preservation Press, 1991. 
o Friedman, Alice T. "No Ordinary House: Frank Lloyd Wright, Aline Barnsdall, 

and Hollyhock House." In Women and the Making of the Modern House: A Social 
and Architectural History, 32-63. New York: Harry N. Abrams, 1998. 



o Mayhew, Robert. "Howard Roark and Frank Lloyd Wright." In Essays on Ayn 
Rand's the Fountainhead, 41-60. Lanham: Lexington Books, 2007. 

o Miller, Arthur. "Arthur Miller." In About Wright: An Album of Recollections by 
Those Who Knew Frank Lloyd Wright, edited by Edgar Tafel, 82-84. New York: 
John Wiley and Sons, 1993. 

o Rand, Ayn. "The Fountainhead." In For the New Intellectual: The Philosophy of 
Ayn Rand, 77-102. New York: Random House, 1961. 

o ———. "Letters to Frank Lloyd Wright." In The Letters of Ayn Rand, edited by 
Michael S Berlinger, 108-19. New York: Dutton, 1995. 

o Wright, Frank Lloyd, and Aline Barnsdall. "Hollyhock House." In Letters to 
Clients: Frank Lloyd Wright, edited by Bruce Brooks Pfeiffer, 20-39. Fresno: 
California State University, Fresno, 1986. 

 
June 18.  Hollywood and Entertainment 
Homework: 
Finish final paper and write self-evaluation. 
 
June 20.  Capstone 
Due: 
Final paper.   
Self-evaluation. 
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